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S6- ReNum 
BARONY OF THE SACRED STONE 

SENESCHAL: Master Joseph of Clai r idge (Joe Herr i ck, 6221 Tryst i ng 
PI . , Char lotte NC 28212 704-563-7587) 

HERALD: Lord Ciaran of Kel ls (Stephen Wessel s, 21 1 N. Cedar St . #2, 
Greensboro NC 27401 ) 

KNIGHT MARSHAL: Osr ic (Kei th Mart in, 17 Woodvale, Ashevi l le NC 
28804) 

MINISTER OF THE LISTS: Lady Kerry of Clai r idge (Kerry Herr i ck , 
6221 Tryst ing PI . , Char lotte NC 28212 704-563-7587) 

CHRONICLER: Lord Owain ap loan (Greg Jones, 2217-F Ki lborne, 
Char lotte NC 28205 704-537-8270) 

MINISTER OF ARTS AND SCIENCES: Ael frun Errantmaid (June Wood, 1 1 1 1 
Yanceyvi l le St . , Greensboro NC 27405 919-272-9009) 

EXCHEQUER: Baron Si r Jason Michael of Andover (Mike Osborne, 3019 
Chenango Dr ., Char lotte NC 28212 704-567-0375) 

CHIRURGEON: Lak ima (Judy Woods, 5020 Elder Rd., Char lotte NC 28205 
704-536-1533) 

CANTON OF THE GUARDIANS OF THE SACRED STONE 

SENESCHAL: Baron Si r Jason Michael of Andover (Mike Osborne, 3019 
Chenango Dr ., Char lotte NC 28212 704-567-0375) 

HERALD: Master Joseph of Clai r idge (Joe Herr ick, 6221 Tryst ing PI . , 
Char lotte NC 28212 704-563-7587) 

KNIGHT MARSHAL: Kr is Roch (Dan Chamber l in, 5020 Elder Rd., Char lotte 

NC 28205 704-536-1533) 

CHRONICLER: Lord Owain ap loan (Greg Jones, 2217-F Ki lborne, 
Char lotte NC 28205 704-537-8270) 

MINISTER OF ARTS AND SCIENCES: Lord Owain ap loan (Greg Jones, 2217-

F Ki lborne, Char lotte NC 28205 704-537-8270) 

EXCHEQUER: Vacant 

CHIRURGEON: Vacant 



JUNE 
kzxle+Jos 

7 HINDSCROFT: Wastelands Tourney (Alyna of Snow Camp; 919-
376-9721 ) 

STIERBACH: Melee VI (Er i ch von Kleinfeld; 703-368-5237) 

STORVIK: Chival ry Tourney (Gyrth Oldcast le; 301-585-7935) 

14 NOTTINGHILL COILL: Arts and Sciences Event (Mal colm Mac-
Robert ; 803-232-3887) 

MARINUS: Governor's Invest i ture and Champion's Tourney 
(Donal MacRuiseart ; 804-588-2334) 

21 STORVIK: Condott ier i Wars (Alessandra Francesca Aldobr in i ; 
703-822-2987) 

CATHANAR: Peasant's Revol t (Bronwyn ferch Morgan) 

28 BLACK DIAMOND: Assessment Batt les I I I (Di r ik Reverson; 
703-961-3782) 

JULY 

5 EAST KINGDOM: Interkingdom Peace (Jael le of Armida; 302-368-
9570) 

12 STORVIK: Novice and Unbel ted Fighters' Tourney (El izabeth 
Beaufort ; 301-598-4724) 

HINDSCROFT: Dance Unt i l You Drop (Ael frun Errantmaid; 919-
272-9009) 

19 HAWKWOOD: High Summer Tourney and Revel (Brennus MacMorna; 
704-658-0522) 

CAER MEAR: Diamond Joust XI I (Adel icia of Cumbr ia; 804-740-
7041 *Ask for Carolyn*) 

23 GUARDIANS: Mundane Costumers Convent ion (Dan Chamber l in; 
704-536-1533) 

26 STIERBACH: Welcome to Sherwood (Jeanmai re du Domremy; 703-
594-2926) 

AUGUST 

2 FALCON CREE: The Great Games Glut (Wi l l iam Daffyd Whi te; 
803-268-4387) 

CENTRAL MARYLAND: Grand Army War lord Tourney (Richard Mar-

shal of Corwin; 301-474-2208) 

16 PENNSIC XV 

23 STORVIK: Post-Pennsic Recuperat ion Revel (Meghan Pengwyn; 

202-822-2987) 



Bzx1kç iiid PqPs3 
The fol lowi ng i s a Part ial , though by no means exclus i ve, Progress 
of events that the Baron wi l l soon be attending: 

Wastelands Tourney (Hi ndscroft) 
Assessment Batt les I I I (Black Diamond) 
High Summer Tourney and Revel (Hawkwood) 

caJ4Cou ~Re9uc~C meeciKis 
CANTON BUSINESS MEETING: The second Tuesday of each month at the 
Baron's house, 3019 Chenango Rd., at 7:30 pm. (567-0375) 

COOKING: The thi rd Tuesday of each month at the home of Kr i stofer 
de la Roche, 5020 Elder Rd., at 7:30 pm. (536-1533) 

ARMOR AND SEWING: By arrangement wi th Master Joseph and Lady Kerry. 
(563-7587) 

CALLIGRAPHY: By arrangement wi th Lord Owain. (537-8270) 

FIGHTER PRACTICE: Sunday afternoons at 3:00 at Kr is Roch's, 5020 
Elder Rd. (563-1533) 



WELCOME one and all to WASTELANDS TOL'RNEY ! Join HINDSCROFT 
in a weeKeni of Tourney and Revel. 

There .+ill be a Double Elimination prize tourney and a 
Combat Archery tourney. There will also be the Long and Winding 
Road Period Footwear Competition as well as the Dusty Road Brewing 
Competition. 

Feast Saturday night at the Pie & Hosen Tavern and YES the 
site is wet'. 

Crash space is available in the hall upstairs as well as 
limited space for tents. 

The site will open at 9 pm Friday June 6th and will close 
noon Sunday June8th. Fee will be $8 untiiJune 1st and $10 at the 
door.(Subject to autocrat's approval). PLEASE make all checks or 
money orders payable to SCA, INC. CANTON OF HINDSCROFT. 

There are no arrangements for pets or children, so guardians/ 
parents are responsible for same. 

AUTOCRAT: Alyna of Snow Camp 
c/o Dorothy L. Thompson 
Rt 2 Box 246-01 
Snow Camp, NC 27349 
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D AN C E LN : I L Y J'U FD? 

JLLY 12, 1985 

F EATTJRING 

Dance instruction from noon until five p.m. A covered dish 
supper from six until seven or so; And mere darting u.*ltil  

FEES 

Dance Instructor's Free. If they contact the Autocrat on or before 
July 1, with a list of the dances they will be able to teach, AND 
have a cassette tape of music to dance to (sorry, no live musicians) . 

All others bring S~.00 (S3.00 with proof of me ership) and a covered 
dish to serve 6 - 8 gentles. There will be limited refrigerat;on 

and heating facilities. No rese ations are required, but notice of 
intent to attend is wel come . 

THE SITE 

The site is the same as ►astelands Tourney. There will be crash space 
in the hall and limited tent space at the site on Saturday night.  Contact 

the Autocrat if you need crash space on Friday night. 

AUTOCRAT 
Aelfr'.al Errar.taaid 
AKA J z e Wood 
1111 Y an ceyvil le St. 
Greer.sboro, N.C. 27406 

(Phone between 6 b 10 p.m. - (919) 272-9009) 
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FROM THE CHRONICLER: Fi rst of al l I would l i ke to thank the 

Chroni clers of Mar inus, Hidden Mountain, and Ar i ndale for sendi ng me 

copies of thei r news letters . Mar inus' news letter , The Gui lde Repor t , 

whi le necessar i ly somewhat " i ns ide", has a n i ce forsoothIy feel i ng 

to i t which i s rarely found in news letters . There al so appears to be 

qu i te a lot of A&S act ivi ty goi ng on there - Herbal i st meet i ngs, 

Potter's Gui ld meet i ngs, and Cook's Gu i ld meet i ngs among others. 
Good job, out there! 

Hidden Mountai n's Mountai n Mayhem has been the most regular 

to get to me, but alas, the PO always manages to have i t mangled. 
I t has a very nice calendar , and the last i ssue I've received has 
an i nterest ing art icle about SCA courtesy by Baron Si r Eldon, no 
doubt related to hi s paral lel project for the Herald's off i ce. I 

do think, however , that the mundane names of the Chronicler and 

her staff should be l i sted, as i t makes for eas ier mai l i ng_ 

The Eagle's View of Ar indale i s al so wel l done. The last i ssue 

I received contains a "Recipe of the Month" for Apple Tart , a good 

art i cle about comets, and the usual gui ld reports and off icer's 

"From the" columns . I hope the recipes and art icles cont i nue, and 

that the publ i cat ion grows i nto a ful l-s i ze work. 

To Lord Ciaran i n Hindscroft: I do i ndeed have a copy of 

Spence's The Myster ies of Br i tain, where I got the Druidic 

alphabets. However , i t doesn't ment ion speci f i c t ime per iods i n 

which each was used. There i s ment ion, however , of an Ogham 
Var iat ion cal led Vi rgular Ogham, i n which the strokes are 
represented by arrowheads and none i ntersect the medial l ine_ As 

thi s was not i l lustrated, and was only a vaguer var iat ion on an 

exi st ing alphabet , I chose not to include i t in the paper . I al so 

have a work by Si r John Daniel cal led The Phi losophy of Ancient 
Br i tain, i f you're interested. 

Thi s month marks the appearance of what wi l l hopeful ly be the 

f inal i terat ion of the t i t le design and the i nternal letter i ng. Al l 

should be of a Cel t ic nature to uni fy the news letter _ Hope you l i ke 
i t . 

Yielding to requests from the populace, I have begun a ser ies 
of Alphabet of the Month, which I hope wi l l sat i sfy everyone's 

des i re for new scr ipts to learn. Those real ly industr ious among you 
may want to go back and learn the Dru idic and Alchemi cal scr ipts 
al ready presented. The next few scr ipts wi l l al l come from the same 
book by Drogin, a ver i table textbook of paleography. I al so did a 
very important art i cle about how to do Documentat ion, whi ch I hope 
al l wi l l read and fol low. I t makes for better success in contests, 
as wel l as better and more in-depth research. Thanks to Maestra 
Martha Armorel McDonald of Ansteorra in whose class I took the 
notes. 

Al so in this i ssue i s a poem donated by Alyna of Snow Camp I t 
i s or iginal ly from The Batt le of the Seven Arts , trans. by L. J . 

Paetow (Berkeley, U of Cal Press, 1914). The artwork on the cover 

and on page 4 was done by my Lady, Al i sandre Ol iphant. No nepot i sm; 

she's the only one who has submi tted any artwork. Other f i l ler ar t 
i s once again from Bain. 

Next month, I promi se to run the Fal conry art i cle, no matter 

how much space i t eats up. Al so some more poetry, i f I have room. 
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Letter height 4 to 6 pen widths, basic pen angle 45°. Majuscule 
scr ipt, designed to be wr i tten pretty fast. Uni form letter height 

except for those marked tal l. Letters uni formly spaced wel l apart. 
There was no space between words, but somet imes a dot was placed 
between words at mid-minim height. At l ine endings, words were 
general ly not broken, but occasional ly a word might be spl i t between 
syl lables, or in ear ly manuscr ipts after a vowel , fol lowing Greek 
pract ice. Ini t ial letters for paragraphs were at left margin, but 

penned sl ightly larger using the same pen. 
This alphabet is descended from the Etruscan and Greek alphabets 

taken by the Romans in about 70060. By the end of the f i rst century, 

thi s scr ipt had become the standard book scr ipt , al though i t was not 

usual ly used for formal documents. 

Drogin, Marc, Medieval Cal l icraohv, Al lanheld & Schram, Montclai r 

NJ. 1980. 
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Che- Bitdcic of zhe-A~s 

o  Law rode gorgeous l y 

And Canon Law rode haught i ly 

Ahead of al l the other ar ts . 

There was many a Lombard kn ight , 

Marshal led by Rhetor ic . 
Dar ts they have of feathered tongues 

To pierce the hearts of fool i sh people 

Who come to at tack thei r strongholds; 

For they snatch up many a her i tage 

Wi th the lances of thei r eloquence. 

August ine, Ambrose, Gregory, 

Jerome, Bede, and I s idore, 

They quoted to Di vini ty as author i t ies 

That she might avoid thei r vani ty. 

Madam Exal ted Science, 

Who did not care a f ig about thei r di spute, 

Left the arts to f ight i t out together . 

Methinks she went to Par i s 

To dr ink the wi nes of her cel lar 

Vi l lai nous Chi rurgy 

Was seated near a bloody cemetery; 

She loved di scord much better 

Than br inging about ni ce concord. 

She carr ied boxes and oi ntments 

And a great plenty of instruments 

To draw arrows from paunches. 
I t did not take her long to patch up 

The bel l ies she saw pierced: 

However , she i s a science. 

But she has such bold hands 
That she spares no one 
From whom she may be able to get money. 
I would have had much respect for them 
I f they had cured my eyes; 
But they dupe many people, 
Whi le wi th the copper and s i lver 
Which they receive for thei r poi sons 
They bui ld them f ine houses in Par i s. 

Madam Musi c, she of the l i tt le bel l s, 
And her clerks ful l of songs, 
Carr ied f iddles and v iol s, 
Psal ter ies and smal l f lutes; 
From the sound of the f i rst fa 
They ascended to cc sol fa. 
The sweet tones diatesseron 
Diapente, diapason, 
Are struck in var ious combi nat ions . 
I n groups of four and three, 
Through the army they went s i nging, 
They go enchant ing them wi th thei r song. 
These do not engage in batt le. 



One of the pupi l s of Dame Logi c 

Was sent to Grammar ; 

He bore let ters to make peace . 

Now s imply cannot refrai n from te l l i ng th i s , 
That when he arr i ved at h i s dest i nat ion 
He d i d not know the sense 

Of the presents nor the preter i ts ; 

And that there where he had been brought up, 
He had dwel t on them but l i tt le 
He had not learned thoroughly 
I rregu lar conjugat ions, 
Which are most di ff i cul t to inf lect , 

Adverbs and parts of speech, 
Art i c les and declens ions , 

Genders and nominat i ves, 

Supi nes and imperat i ves, 

Cases, f igures, format ions, 
Si ngulars , plural s, a thousand terms; 
For i n the court of Grammar are more corners 
Than in al l of Logic's prat t l ings . 

The boy did not know how to come to the point ; 
And came back i n shame. 

But Logic comforted him, 

Carr ied him to her high tower , 

And tr ied to make him f ly 

Before he was able to wal k . 

Grammar wi thdrew 

Into Egypt , where she was born . 

But Logi c i s now i n vogue, 

Every boy runs her course 

Ere he has passed hi s f i fteenth year ; 

Logi c i s now for chi ldren! 

Logic is in a very bad s i tuat ion 

In the tower on Mont l hery; 

There she pract i ses her art ; 

But Grammar opposes her 

Wi th her authors and author I i ngs 

Sentent ious and fr ivolous. 

Echo answered in the tower 

To the great blows given al l around, 

For there they al l hur l thei r rhymes. 

Si rs, the t imes are given to empt iness; 

Soon they wi l l go ent i rely to naught , 

For thi rty years thi s wi l l cont inue, 

Unt i l a new generat ion wi l l ar ise, 

Who wi l l go back to Grammar , 

Just as i t was the fashion 

When Henr i d'Andel i was born, 

Who gives i t us as hi s opin ion 

That one should destroy the gl ib student 

Who cannot construe hi s lesson; 

For in every science that master i s an apprent i ce 

Who has not mastered hi s parts of speech. 

Here ends The Bat t le of the Seven Ar ts . 

- Henr i d'Andel i , 13th Century 



Chel4R.E of

The fol lowi ng i s an out l ine of a good method to fol low i n 
document i ng anything one might do in the Arts and Sciences . I t 
may be perhaps most useful for Stat i c di splays, but i t can be used 
for other forms as wel l . My thanks to Maestra Martha Armorel 
McDonald for the or iginal version of thi s, which I have modi f ied and 
annotated. 

I BIBLIOGRAPHY 

A. Types of Sources 
These should be as wide rangi ng as poss ible wi thin the 
context of the Work, and should always number at least 3. 

1 Pr imary 

Thi s i s informat ion taken di rect ly from the per iod i n 
quest ion, not a later author's interpretat ion or repro-
duct ion. 

a Paint ings 

This i s general ly only considered Pr imary in 
costuming, when the date of the paint ing i s known, 
as in Portrai ts. Otherwise what i s shown is the 
painter's interpretat ion of the Art icle. 

b. Extant Objects 
This category includes Armor , Weapons, and Cloth i ng, 
as wel l as other surviving art i facts from the per iod 
of study. 

c Manuscr ipts 
Contemporary descr ipt ions of the Art icle, made by an 
author wi th f i rsthand exper ience or knowledge of the 
Work. Thi s category includes facsimi le reproduct ion 

or a modern repr int of a per iod manuscr ipt . 
2. Secondary 

Thi s most common type of reference i s by a later author 

who has done his own research on the subject , or one who 

i s descr ibing something of which he has no f i rst-hand 

knowledge. 
a. Books 

These references are general ly of two types, and both 

are very necessary to a good Project . Speci f ic works 

used in preparat ion of an Art icle are most general ly 

l isted. However , i t i s also useful to l i st background 

mater ials which give the histor ical context and 

evolut ion of an Art icle. 

b. Art icles 
These are of two main types, which real ly need no 

explanat ion: Reports and Journals. They are real ly 

only di fferent forms of Books, and should be treated 

simi lar ly. To these may also be added Col lege 

research papers, i f done wel l , Theses, and Di sser-

tat ions, i f al so done wel l and appropr iate. 

c. Correspondence & Pr ivate Conversat ion 

Thi s can be ei ther wi thin the Society or outs ide of 

i t , but i t must be wel l -documented. I f thi s type of 

reference i s used, there must be other documentat ion 

as wel l . Alone, thi s i s insuff icient . 



B. Purpose 

The reason for doi ng a complete Bibl iography, other than to 
wi n a contest . 

1 . Al low others to f i nd sources 

I f someone el se wants to do further research on thei r 
own, or i f you want to f i nd those sources agai n the next 
t ime you do somethi ng simi lar , thi s makes i t easy to 
f i nd thi ngs agai n. 

2. Show extent of research 

List ing al l the references you used lets everyone know 
that you didn't just come up wi th somethi ng off the top 
of your head. I t al so makes the Piece much more 
authent ic and exact 

3. Bas i s for evaluat ing val idi ty of assumpt ions made 

This helps to show why an educated guess was made i n the 

absence of concrete facts; i f many references to a 

s imi lar Piece are l i sted, but none about your speci f i c 

one, then your assumpt ions carry much more weight . 

C. Format 
Standard Bibl iography format is f ine. The entr ies should be 

l i sted alphabet ical ly by Author's last name, then by Ti t le i f 

there are several works by the same Author . Thi s should be 
fol lowed by a short descr ipt ion of the source, an annotat ion. 

1 . Authors Name(s) 

2. Ti t le 
3. Edi t ion, i f any 

4. Place of Publ icat ion 

5. Publ i sher 

6. Date of Publ icat ion 

I I ANNOTATION 

A. Purpose 
1 . Evaluat ion of Source 

This should include your own opinion of the source, and 

can include other author i t ies' opinions as wel l ; i s thi s 

source wel l thought of by the scholar ly communi ty? 

2. Exhibi t fami l iar i ty wi th the work 

This i s to show that you actual ly did study the source, 

and got informat ion from i t , rather than merely copyi ng 

i t from a card catalog or footnote in some other book . 

3. Explain pert inence of work to research 

Most important ly, the annotat ion should tel l why the 

source is or is not useful to your project . Somet imes 

sources appear to be useful , upon closer examinat ion, 

they become i rrelevant or inappropr iate. 

B. Format 
General ly a short paragraph or notat ion i ncluding the 

fol lowing topics. 
1 _ Li st strengths & weaknesses 

Often a source wi l l have good sect ions and useless 

sect ions, or may have a certain s lant on i ts informat ion 

which could inval idate i ts useful ness. 

2. Li st format/type of source 

Most bas ical ly, i t helps to know what a source Js i f one 



• 

ever wants to f ind i t again. I t also shows i f a source 
may be pr imary or secondary. 

3. Discuss why source used 
Simi lar ly to •3 above, of the useful sources, you may 
have used some and not others, for reasons of clar i ty or 
ease of interpretation, or other reasons. State which of 
the useful sources were more valuable than others. 

I l l . ESSAY 
This is the paper accompanying the Piece. I t is the most 
important part of the documentation. 

A. Descr ipt ion of Art icle 
1 . Physical descr ipt ion 

This should be rather br ief, emphasizing only things 
that are not readi ly apparent, such as speci f ic types 
of mater ials used, and why. Do not include things that 
may be interesting but are not di rectly related to the 
main thrust of the project. 

2. Method of manufacture 
How you made i t. This can be a step-by-step process, or 
i t could be a general narrat ive. Don't be too simpl ist ic. 
Remember, the judges have some fami l iar ity wi th your 
topic, and understand certain things which you do not 
need to explain. Stick to what makes your project unique. 

a. Scope 
How long did i t take to do the project, and why? 

b. Adaptations 
Often true historical methods are unavai lable. Why 
and how did you do it different ly? 

B. Histor ical context 
You should descr ibe the relat ion of the Article to the 
period to which i t belongs, including i ts development, 
contemporary usage, and its later influence. 

C. Use of article 
1. Purpose for which the article was designed 

Along with the above, describe how the Article was 
designed and adapted to its purpose, how i ts design 
fulf i l ls that purpose, and any other use to which the 
Article might be put, including present t imes. 

2. Anachronisms 
Descr ibe the reasons the Art icle might not be exactly 
authentic, as far as design goes. A good example is 
pockets in costumes. Concessions to the mundane world. 

IV. APPENDICES 
Whi le these are optional, they are most often very helpful. 

A. Support ing documentation 
This can be Xerox copies of the title pages of the books 
you used, or of facsimi le edi t ions, or even transcr ipts of 
conversations. In general , anything whose physical presence 
in the paper helps to authent icate your work, but which 
does not belong in the body of the paper or i ts bibl iography. 

B. Photographs 
These are particularly helpful when the project is a repro-



duct ion of an exi st i ng Pi ece. They can al so be used i f a 
facs imi le i s overs i zed or otherwi se di ff i cul t to photocopy 
Please do not try to photocopy photographs . I t general ly 
doesn' t work . Or igi nal photos are f i ne i f di splayed n i cel y 

V MISCELLANEOUS NOTES 
A. Keep i t Short 

I n most cases, 2 typed, double-spaced (always double-
space!) pages should be enough. Part icular ly complex or 
extremely wel l - researched Art i cles may requi re more, but 
the judges don' t have t ime to read an ent i re book just on 
documentat ion. Be succi nct . 

B. Don' t B.S. 

Again, the judges don't have t ime for i t , and i t makes 
them less l ikely to read the rest of the documentat ion, or 
even to be wel l-disposed toward your project at al l . I t 
real ly hurts your otherwise excel lent efforts i f you do 
your documentat ion on your way to the event ! 

C. Example 
What fol lows is a copy of an average wel l-done bibl iography 
I t is intended as merely an example of what should be ex-
pected and encouraged, not as a source l i st . Form, not 

content. Note the annotat ion descr ipt ions and range of 

sources, including some for histor ical context as wel l as 
technical use. 



BIBLIOGRAPHY 

Alcega, Juan de. Tailor's Pattern Book (1589 facsimile). Trans, 
Jean Pain & Cecilia Bainton. Carlton, Bedford: Ruth Bean. 19793 

Facsimile edition, with translation, of the first tailor's 
pattern book ever printed. Useful for fairly advanced 
sewers. 

Ingham, Rosemary & Elizabeth Covey. The Costumer's Handbook. 
New Jersey: Prentice—Hall. 1980. 

Very useful book, includes information on construction 
of everything from hats to shoes. Some things useful 
only for theatrical design. 

The Costume. Designer's Handbook. New Jersey: Prentice-
Hall. 1983. 

A good section on costume research and how to accurately "see" 
the construction of a garment. Excellent annotated bibliography 
and reference section. 

Kohler, Carl. A History of Costume. New York: Dover. 1963. 

Good details on construction. Gives detailed descriptions 
of extant historic garments as well as pattern shapes with 
measurements. Has a definite German slant. 

Moore, Dorothy. Pattern drafting & dressmaking. Wisconsin: 
Golden Press. 1971. 

Clear step-by-step instructions on pattern drafting and 
accurate fitting. 

Pivnick, Esther Kaplan. How to Design Beautiful Clothes. New York: 

Wise & Co. 1949. 

Patternmaking step-by-step. Particularly useful for sleeve 

treatments. 

Shaw, W. Harlan. Basic Pattern Drafting for the Theatrical Costume 

Designer. New York: Drama Books. 1974. 

Gives basic sloper shapes with explanations on how to construct 

them. Also has a section on how to convert elopers to patterns. 



These are The Glyphs, the news letter of the Barony of the Sacred 

Stone. I t i s publ i shed monthly, and i s avai lable by subscr ipt ion for 

$5.00 per year . The Glyphs are not an off i c ial publ i cat ion of the 

Soc i ety for Creat i ve Anachron i sm, Inc. , nor do they del ineate the 

pol i c ies of the SCA. Al l the opi n ions expressed wi thi n are solel y 

those of the authors. I s there anything el se I have to say? I hope 

I 'm not bor ing you, because i f I am, I have plenty of other th i ngs 

to do, that I could be doing, i f you want me to go away. Just gi ve 

the word, and I ' l l just sort of r ide off i nto the sunset , l i ke al l 

Texans are s'posed to do. 

Sorry, somet imes i t gets lonely at the word processor and al l 

sorts of Ids and Egos and thi ngs come out . So, to make me feel less 

al ienated, why don' t y'al l just sl ip some submi ss ions on down to me 

and I ' I I type 'em up r ight quick l ike and pop 'em on i n thi s here 

worthy journal . I 'm speshul ly on the lookout fer pichers and drawi ns 

and stuff . See y'al l next month, hear? 
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