//(' ( /)’mom/ %

\
(/mea i.""“ % j@e

7ty
m‘ }Ju\\

The Phoenix

Newsletter of the

Barony of Sacred Stone

Volume 42, Issue 5; Anno Societatis LX

APRIL 5, 2026

IN THIS ISSUE

Upcoming events and meetings
page 2

Open Officer positions

page 3

Letter from Their Excellencies
page 4

Event Bid: SSBB

page 6

Meeting Minutes

page 16

Pie Dishes Inspired by the
Urbino Maiolica Style

by Lady Margot Leclerc
page 19

Lets Make Geta

by Lord Takezo Yoshida
page 26

Baronial Officers

page 44

Statement of Ownership and
Contact information

page 45




2 | Page

Upcoming Events in Atlantia

04-11-04-11

Q)

05-29 - 05-31

04-04 - 04-04 :
04-10-04-12:
: Festival of Elvegast: Greenwood Gathering :Hillsborough NC (Elvegast)
04-11-04-11:
04-17 - 04-19:
04-17 - 04-19:
04-18 - 04-18 :
04-24 - 04-26 :
04-25 - 04-25 :

05-22 - 05-25 :

April - 2026

The Coronation of Wilhelm and Genevieve :Fredericksburg VA (Stierbach) (QK PrP ) m
Collegium on the Border :Trenton SC (Border Vale Keep)

Night at the Port :Severn MD (Lochmere) (QK)

Revenge of the Stitch XI :Denton MD (Spiaggia Levantina) (Q )

Spring Camp Il :Apex NC (Windmasters' Hill) (K)

Dragon Fire V: Skyweaver Training Grounds :Easley SC (Nottinghill Coill)

Storvik Novice Tournament :Upper Marlboro MD (Storvik) (Q K )

Below The Salt: Meet at the White Phoenix Tavern :Winston Salem NC (Sacred Stone)

May - 2026

05-01 - 05-03 :
05-09 - 05-09 :
05-09 - 05-09 :
05-15-05-17:
05-15-05-17:

Spring Crown Tournament :Rock Hill SC (Charlesbury Crossing) (Q K') m

Tir-y-Don Baronial Birthday :Newport News VA (Tir-y-Don)

Not Quite Quarterly Bragging Rights VI :Aiken SC (Ritterwald)

BAWT V :Culpeper VA (Ponte Alto) (K')

Hawkwood Baronial Birthday XXIl - The Lilly and the Cresent :Balsam Grove NC (Hawkwood)

Gem Joust :Hanover VA (Caer Mear) (QK PrP)

: Curly Cross Il :Apex NC (Nimenefeld)
05-30 - 05-30 :

Skewered! 6 :Gaithersburg MD (Roxbury Mill)

April 19th

Aire Faucon VFW: 1306 Country Club Rd, Lincolnton, NC 28092

May 31sth

Salesberie Glen South Main Bookstore: 110 S Main St, Salisbury, NC

28144



https://atlantia.sca.org/event/?event_id=69652770
https://moas.atlantia.sca.org/cultura-atlantia
https://atlantia.sca.org/event/?event_id=68222351
https://atlantia.sca.org/event/?event_id=68990215
https://atlantia.sca.org/event/?event_id=68968b6f
https://atlantia.sca.org/event/?event_id=6846e87b
https://atlantia.sca.org/event/?event_id=68812491
https://atlantia.sca.org/event/?event_id=695b0d54
https://atlantia.sca.org/event/?event_id=692c464e
https://atlantia.sca.org/event/?event_id=6887ad2a
https://atlantia.sca.org/event/?event_id=68b1e356
https://moas.atlantia.sca.org/tempore-atlantia
https://atlantia.sca.org/event/?event_id=697e6d7f
https://atlantia.sca.org/event/?event_id=690b64c5
https://atlantia.sca.org/event/?event_id=693345a6
https://atlantia.sca.org/event/?event_id=6910c744
https://atlantia.sca.org/event/?event_id=69718364
https://atlantia.sca.org/event/?event_id=680814f4
https://atlantia.sca.org/event/?event_id=68f64371
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Seeking Officers!

The Populace of Sacred Stone- our noble Excellencies and our great Seneschal need
your aid! The barony is currently in need of:

Youth Officer

The purpose of this office is to promote and encourage youth and
family-friendly activities within the SCA. We strive to ensure that our younger members
feel safe, supported, and are able to participate in as many aspects of the SCA as
possible. We encourage all event stewards and members to consider our younger
participants when planning activities and events.

These position(s) are open for letters of intent. Please send LOI’s to:
baroness@sacredstone.atlantia.sca.org baron@sacredstone.atlantia.sca.org and
seneschal@sacredstone.atlantia.sca.org

Thank you for your interest!


mailto:baroness@sacredstone.atlantia.sca.org
mailto:baron@sacredstone.atlantia.sca.org
mailto:seneschal@sacredstone.atlantia.sca.org

4 | Page

Letter from Their Excellencies Sacred Stone

What an auspiciously awesome April we are having, Phoenix phriends & phamily! Let’s give
a cheer for Phoenixes who did wonderful things and were recognized!

At Kingdom Arts & Sciences Festival (KASF):
e The Golden Lamp for group excellence in Arts & Sciences: Lord Allen, Lord Edward,

Magnifica Hildegard, Lady Anne, Mistress Argent, Mistress Lidia, Rouva Rikissa,
Baroness Azza
e Royal Baker: Lady Margot
e Inter-Baronial Arts & Sciences Contest winner: Lady Margot
e Yew Bow Contest winner: Lord Eirik
e Persona Pentathlon (5 entries your persona would have used) winner: Lord Eirik
e Companion of the Pearl (Grant level Arts & Sciences Order): Rebbah Thamira
Phoenixes swept up the contests and awards in the kingdom! You should have seen
it -
Rikissa was the only ‘child’ to come forward when the Royal Toy Box was brought out!

At Gulf Wars:
e Award of the Fountain for service for the kingdom: Patronne Murienne

e Award of the Shark's Tooth for acts of valor for the kingdom: Master Robert

We thank Lord Eirik for retaining for us at KASF. Thanks to Lord Takezo for gifting a scroll carrier
to the baronage. This beautiful case will protect your scrolls on the way to baronial court!

See photos below. Your Baron & Baroness could use more medallions for the Orders of the
Phoenix Eye and the Yeoman of the Sacred Stone. Check out the heraldry for these on the
barony website. We hope to see you at the April Baronial meeting - Lord Eirik will be
teaching all about the atl-afl!

Baronage Progress: Please join us af these events.
Enjoy the shade of our baronial pavilion and the populace hospitality table.

April 11 Festival of Elvegast: Greenwood Gathering: Hillsborough NC (Elvegast)
April 25 Below The Salt: Meet at the White Phoenix Tavern : Winston Salem (Sacred
Stone)

May 1-3 Spring Crown Tournament: Rock Hill SC (Charlesbury Crossing) (Q K')



https://op.atlantia.sca.org/op_award.php?award_id=1242
https://op.atlantia.sca.org/op_award.php?award_id=43
https://op.atlantia.sca.org/op_award.php?award_id=38
https://sacredstone.atlantia.sca.org/orders-awards/
https://sacredstone.atlantia.sca.org/orders-awards/
https://atlantia.sca.org/event/?event_id=68990215
https://atlantia.sca.org/event/?event_id=6887ad2a
https://atlantia.sca.org/event/?event_id=68b1e356

5 | Page

Baronage Progress: Please join us at these events.
Enjoy the shade of our baronial pavilion and the populace hospitality table.

May 15-17 Hawkwood Baronial Birthday: Balsam Grove NC (Hawkwood) (Q)

May 29-31 Curly Cross Il :Apex NC (Nimenefeld)

July 24-Aug 9 Pennsic War: western PA (we are camping in Atlantia)

love & peace & joy & health,

Alain & Azza
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https://atlantia.sca.org/event/?event_id=680814f4
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Event Bid: Sacred Stone Baronial Birthday

Ancient Embers : Sacred Stone Investiture

BARONY OF THE SACRED STONE
EVENT BID FORM

Event: Ancient Embers: Sacred Stone Investiture

Proposed Dates: September 11 - 13, 2026

Hosting Branch/Group Name: The Barony of the Sacred Stone
Branch Seneschal’s SCA Name: Lord Takezo Yoshida
Branch Seneschal’s Modern Name: Zach Schneider

Telephone: _704-402-2631

Email Address: seneschal@sacredstone.atlantia.sca.org

Event Steward (Autocrat)

SC + __Rikissa Ravattulalainen Co-Autocrat: Margot Leclerc
SCA Name i - awe:v1 uha aine 396,844 1046

Modern Name: rista Mohrmann margotieclersca@gmail.com
Address: 187 Drum St, Lincolnton NC 28092 253434 | November 30, 2026

Telephone: _661-477-7358
Email Address: emailrikissa@gmail.com

SCA Member # and Exp. Date: #105433. exp: 12/31/2026

Head Cook
SCA Name: Murienne l'aloiere Dayboard:
TN Juliana Robertsone
Modern Name: Nikki Harrington Lola Gunter
Email or phone: dragonfly78@gmail.com lolagun@gmail.com

Reservationist/Gate Keeper

SCA Name: Edward Perry

Modern Name: _lohn Patrick Brice
Email or phone: _jbrice 1982@gmail.com

Minister of t .
SCA Name: _Margot Leclerc
Modern Name: Sara Maeve Whisnant

Email or phone: margotieclersca@gmail.com

SCA Name: Giovanni de Moncillis




Modern Name: MattTrota =~~~
Email or phone: glovannidemoncilis@gmailcom

Site Steward (Clean-up)
SCA Name: _ Grimr Treebreaker
Modern Name: MatthewHulce

Email or phone: __matthewehulce@gmailcom

Herald

SCA Name: Iskender Bey al-lstanbuli______

Modern Name: Wiliam Chisenhall
Email or phone: Iskender bey istanbuli@gmailcom

A&S

SCA Name:Annice Argent of Sacred Stone

Modern Name: _Jennifer Argent

Email or phone: captaincaudipteryx@gmailecom

SCA Name:
Modern Name:
Email or phone:

Newcomer's Activities

SCA Name: Stelladalodi

Modern Name: Kim lvey-Boune =

Email or phone: stella@stelladalodiorg

Email or phone _webminister@sacredstone.atlantia.scaorg

Royal Liai
SCA Name: lulianaKrasnaia

Modern Name: WendiDay
Email or phone: lullana krasnala@gmail.com

_x I confirm that each of the individuals listed above have agreed to
perform the duties of the staff position as designated above for this event.
(Autocrat please initial)




W See Form Attached
Projected Site Costs (deposit, site fee, portajohns,
dumpsters, etc.)
Projected Miscellaneous Costs (prizes, decorations,
cleaning supplies, printing, postage, etc.)
Projected feast costs
Projected rental costs

Projected number of attendees

Break even Attendance (calculate using adult member
rates)

Proposed Fee Schedule

Daytrip Rate (Adult Member) $20
Overnight rate (Adult Member) S M
Child (Ages 6-17) s
Child (Ages 0-5) g0
Feast $15




Event Activities

armored combat (heavy) A&S activities
children's activities
newcomer's activities
youth armored combat
youth rapier
youth archery

OooX XX XX

Please include descriptions of the activities checked above, including any
theme planned, on additional pages.

Financial Understandi

The hosting branch/group understands and agrees that all proceeds from
Baronial level events are to be forwarded to the Baronial Exchequer within the
time required by Kingdom Law & Policies and the Baronial Policies.

_X_ lhave read the current Baronial Policies. (Autocrut please initial)
X_ I'have read the current Baronial Financial Policies. (Autocrat please initial)

X__ Ihave attached a copy of the proposed site contract. {Autocrat please initial)

 4/1/2026

Please send copies of this completed form to the following:
Baronial Seneschal

Baronial Exchequer

Coronet/s




Site Information

Name of Site:_Burke County Fairgrounds

Location/Address: 145 Bost Rd / PO Box 755 Morganton, NC 28655

Site Contact: Shandy Denton (phone: 828-640-2531 email: shandydenton89@gmail.com)
Website address: https-//burkecountyfairgroundsorg/

Please indicate the NUMBER of:
0 rooms/cabins 250+ Tent, 7 RV Spacescamping spaces
_0 beds Field, Handicap Parking Available parking spaces
4 Men /4 Women showers 200 feast hall seats
5Men /5 Women tojilets Multiple Buildings class/meeting rooms
_9_portajohns

The following ARE available: The following ARE permitted:
__handicapped access V' heavy fighting
_V fighting fields
___ amphitheater/auditorium
/£ class/meeting rooms
v kitchen facilities
____ private rooms
_y/_hot water
_ electricity
__heat
./ air conditioning
___telephones
_3_hotels convenient to site 4 _miles
10+ restaurants convenient to site 5 miles
_3_grocery stores 5_ miles
/. equestrian facilities

v Special facilities /features:
Tﬂsmhamwmwaﬁﬂ

no fires are allowed “.iamm
mmm mm
wummmwwmswmhmhum

Please include any available pictures of the site and site map with this bid.
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EVENT BUDGET
GROUP: | Barony of Sacred Stone EVENT DATE: | September 11 - 13, 2026
Sacred Stone Baronial Birthday Rikissa Ravattulalainen / Krista Milam Mohmann
EVENT: AUTOCRAT(s): | Margot Le Clerc / Sara Maeve Whisnant
LOCATION: | Burke County Fairgrounds ADDRESS:| 145 Bost Rd Morganton, NC 28655
Estimate and enter the clear cells: (A) (B) (C) (D) (B+D) (AxB)+(CxD)
-EVE Fees at # people to FeesatGate | # people topay| Total Minimum Income
BREAK N Reservation Reserve at Gate Attendance
ATTENDANCE (minimum) (minimum) estimated
1. Site-All Adults $20.00 100 $20.00 107 207 $4,140.00
2. Site-Youth - Ages: 6-17 $10.00 0 $10.00 0 0 $0.00
3. Site-Child - Ages: 0-5 $0.00 0 $0.00 0 0 $0.00
4. Feast-Adult $15.00 80 $15.00 0 80 $1,200.00
5. Feast-Minor - Ages: 0-17 $15.00 0 $15.00 0 0 $0.00
6. 0 $0.00
7. 0 $0.00
8. 0 $0.00
9. 0 $0.00
Estimating Non-Member surcharge is not required for budgeting purposes BREAK-EVEN INCOME $5,340.00
EXPECTED Fees at # people Fees at Gate # people Total Attendance Income
Reservatio to to timated
ATTENDANCE e e
1. Site-All Adults $20.00 180 $20.00 45 225 $4,500.00
2. Site-Youth - Ages: 6-17 $10.00 0 $10.00 5 5] $50.00
3. Site-Child - Ages: 0-5 $0.00 0 $0.00 5 5 $0.00
4. Feast-Adult $15.00 20 $15.00 0 80 $1,200.00
5. Feast-Minor - Ages: [0-17 $15.00 0 $15.00 0 0 $0.00
6. 0 $0.00
7. 0 $0.00
8. 0 $0.00
3 0 $0.00
Estimating Non-Member surcharge is not required for budgeting purposes EXPECTED INCOME $5,750.00

Who will attend Free? (children's ages? What Guests, as per group & kingdom policy?)

King/Queen, Prince/Princess, All Past Sacred Stone Coronets, Baron/Baroness (Current / Incoming), children 5 and under
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BUDGET EXPENSES Ereak-even Expecred
SCORES Event Fee I3 2560 S 38.40 | Base fee charged for use of SCORES system
FAXED costs Bazed on: (enter nofes as appropriate)
Advertising $0.00 Site does include all events in local newspaper (Focus Newspaper).
Equipment Rental & Maintenance $250.00 Tables, chairs, and facilities are included in site fee. $250 included for
Fees & Honoraria $225.00 $150 Prizes, $75 Food Permit Fee (pending if needed from Health
Food (cost of Feast supplies) $1,200.00
38 | Max # for Feast.
General supplies $150.00 Cleaning supplies, token supplies
Insurance (Non-SCA) $0.00 Site accepts SCA Corporate insurance.
Occupancy & Site Charge (fixed) $2,700.00 $1000 Refundable Site Clean-Up Deposit. $200 Friday and Sunday,
Postage, Shipping, PO Box rental $0.00 Refund dispersements are through baronial exchequer allowance
Printing & Publications $0.00
Telephone $0.00
Travel (Gas, Tolls, Airfare) $0.00
Insurance (SCA) $75.00 Golf Cart Insurance Policy
Variable costs based on atfendance Break Even Expected
Occupancy-per adult $0.00 $0.00 $0.00
Occupancy-per child $0.00 $0.00 $0.00
Food cost per head $3.00 $621.00 $600.00
TOTAL EXPENSES: $5,221.00 $5,290.00
Estimated SCORES fee (3% of charges plus base SCORES fee) $102.40 $153.60
PROFIT: $16.60 $306.40
TRANSFERS: (to another Branch or to Kingdom) Kingdom event?| no v
Group % of profit Break Even Profit Split Expected Profit Split
Kingdom of Atlantia 0% 0.00 0.00
0.00 0.00
0.00 0.00
Barony of Sacred Stone 100% 16.60 306.40
Financial Committee Approval Date: |
Print Name Sign Date
Seneschal
Exchequer
Autocrat 'Rikissa Ravattulalainen / Knsta Milam
Mohrmann
Margot Le Clerc / Sara Masve Whisnant
% of
reservations
through

8l
{fill in estimate - what % of pre-registrations will pay on SCORES instead of sending a check)

$2,560.00
$3,840.00

Total SCORES Fees

Total estimated SCORES invoice income for break-even attendance
Total estimated SCORES invoice income for expected attendance

in addition fo the SCORES event fee of 1% ($400 maximum),
each invoice is subject to 3 maximum 3.9% charge plus 30 cents per transaction

$102.40 | Break-Even = SCORES event fee + 3.9% of invoices
$152.60 | Expected = SCORES event fee + 3.9% of invoices




BURKE COUNTY FAIR, INC
FACILITY USE / RENTAL CONTRACT

ORGANIZATION / INDIVIDUAL:

L+ o
Phone: (Cell, Home, Work)
Email:

State:  Zip:

NAME OF EVENT:
NATURE OF EVENT:
DATES OF EVENT:
TIME OF EVENT:

Area to be used: Number to Attend:
Set-up: (Describe or attach diagram)

Rental Fees:

e Note: An additional $25.00/hour will be charged for supervisor

®  Afcleanup’ damage) deposit of $1000.00 applies for any and all party events which is refundable upon satis-
factory inspection of premises.

AREA FEE : TOTAL

Entire Fair Ground ~ $1000
Entertainment Bldg ~ $400
Exhibit Bldg $300
Bamn $500

Arena $600
o Ticket events may be based on percentage

Supervisor Hours ~ $25
Heat (Ent bldg) $50
Outdoor Lights/Hour $50

Refundable Deposit  $1000
Special Events TBD
Comusmb;ectmmmdemd:ﬁmspmmdmthemmdeoffotm

R AR KA RN
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The Barony of Sacred Stone - meeting minutes

The Barony of Sacred Stone - meeting minutes

3/15/26

Word from Their Excellencies

Sacred Stone citizens won 5 awards at Kingdom Arts and Science Festival. They are unsure if
they will attend Hidden Mountain Baronial Birthday. They will be out of town on April the 5™,
but plan to attend Below the Salt and Spring Crown tournament. They are in need of
physical awards, such as medallions, for cooking awards for the barony. As always, award
recommendations are needed.

Officer Reports

Seneschal (Lord Takezo Yoshida) :

Nothing new to report

Exchequer (Eirik Gralokkr) :

Current Balance: $ 36,087.95

One check was written since last report, to Bethel Lutheran Church in the amount of $350 for
March and April meeting space for rapier and A&S.

No emergency financial votes were made.
One deposit in the amount of $200 on February 4 (already mentioned in last month’s report)
reflected the return of the Gate seed money from the cancelled Epics of the Stone event

from January.

The Financial Policy will need to be revised later this year for consistency with the updated
Kingdom policy. | expect to have more details sometime in the next few months.



16 | Page
Herald (Domnall Locard) :

e No report

Chatelaine (Robert Shockley) :

e No report

Marshal (Giovanni Demoncillis)

e No report

Chronicler: (Slaine inghean vi Sheachnasaigh):

e Nothing new to report

Webminster (Lady Ailis inghean vi Riagdin):

e Nothing new to report

Minister of Arts and Science (Just Pagane) :

e Noreport

Minister of the Lists (Lady Margot Leclerc)

e Has access to official email and will be the MoLIC at Below the Salt if anyone wants to
speak directly.
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Canton Reports

Aire Faucon:

Hosting next meeting on 19™ of April at VFW.

e Placing a bid for summer university in June.

e no exchequer changes at this fime

e Rikissa is working on a bid for sacred stone BB.

e schedule for A+S is solidifying and teaching and gathering is happening now
consistently

Charlesbury Crossing:

e We have Bid for Spring Crown Tournament
o Date: May 1-3rd
o Location: Camp Canaan at Rock Hill, SC. 3111 Sand Island Rd, Rock Hill, SC,
29732
o Volunteer page added to Crown tourney website for opportunities

Having a banner painting on the 21°'. Contact seneschal for further information.
Having practice at Tuckaseegee park on Wednesdays from 6-10pm.

Fighter practice happens regularly - please reach out to Master Achbar at

achbar@gmail.com or 704-685-4482 for location and fimes

Salesberie Glen:

e Attempting to hold A&S nights on Thursday at bookstore.
e In need of a heavy marshal for official practices.
e Need possible archery marshal for hosting practice in future.

Greater Baronial Lands:

e Rapier practice in Claremont on weekly Thursdays 7-9pm - Bethel Lutheran Church -
LCMS (5759 Bolick Rd, Claremont, NC 28610-8164, United States)

e Greensboro is having meetings every other Wednesday at épm at the Back Table -
816 S Elm Street Suite 1. Greensboro, NC 27406.


mailto:achbar@gmail.com
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Old Business

e Sacred Stone Baronial Birthday for 2026
o We need a bid for this event
e Below the Salt — White Phoenix Tavern
o Event Steward : Aine O Grienan
o Date: 4/25/26. Opens 9am and closes 9pm
o Location: Star of Bethlehem Lutheran Church - 1355 Jonestown Rd. Winston
Salem, NC 27103
o Budget posted in last newsletter, for voting today - in new business
e Officer Vacancies
o Youth Officers
m If you are interested please submit a lefter of intent
e List field posts
o Budget has been posted on social media sites and a vote will be held at the
next meeting.
o Please reach out to Seneschal or Chronicler for information if needed

New Business

e Viking experience and Glenwood library will have demonstrations at the same
weekend= the weekend of March 28th

e The purchase of radio communications for future events is being considered. Grace
Morris to put bid options together.
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Pie Dishes Inspired by the Urbino Maiolica Style
by Lady Margot Leclerc

Summary

Using descriptions from Piccolpasso’s | Tre Libri Dell’Arte Del Vasajo and modern adaptations for
mold and glaze techniques, | created four pie dishes in the maiolica tin-glaze style for the
Interbaronial Champions Competition (2026). As part of this research, | studied and translated
Cipriano Piccolpasso’s work on the techniques behind tin-glaze pottery.

For safety purposes, | did not use tin-glaze as | prefer functional food safe pottery. | used a vintage
(lead free) pie dish as the mold as it fit physical descriptions and desired depth. Utilizing molds is a
practice described in I Tre Libri, the process for which is described under methods. After the form of
the pottery was established, it went through the bisque firing process, underglazing, and a final clear
glaze.

Four dishes were made with varied art styles. Two were directly inspired by Urbino dishes housed at
the Museum of Fine Arts Boston created in the mid-16th century. The others were styled based on
the earlier heraldic maiolica styles of the 14th and 15th century. During the process, | worked to
develop consistency with the art created using the underglaze. Due to personal preference and the
availability of kiln stilts, only one (the Coral Spike) dish is fully glazed, the other three have a raw base
which allows you to see the grey/white clay body (Figure 1).

& Flgure 1, Finished Dishes.

Using the techniques described in | Tre Libri, there were some lessons learned in both the casting
and glazing processes. Mostly due to user error, such as pressure consistency when pressing the
slabs into the mold and painting consistency for the glaze. Readers may notice that | did not use
metallics to create the lustreware effect described in some documentation. / Tre Libri seems to leave
these steps as optional with the color of glaze being the predominant focus. Due to food safety
reasons and the desire to create functional pottery, | am unlikely to attempt the metallic lustreware. |
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do, however, plan to create a mold making device as described by Piccolpasso and add additional art
using sgraffito in the future.

Purpose

Over the past 18 months | have had an increased interest in pottery. | submitted some of my
completed items to the Sacred Stone Baronial Arts and Sciences Champion Competition in 2025 and
won. Part of this role is ideally to participate in the Kingdom Arts and Sciences Interbaronial
Champions Competition. For this competition, | wanted to submit an item in the same artform as the
Baronial competition, though | struggled to narrow down my focus until | visited the Museum of Fine
Arts Boston and saw the maiolica pottery out of Urbino (Figure 2).

Figure 2, Museum of Fine Arts Boston,
Maiolica Pottery from Urbino, Four Dishes ranging from mid-15th century to mid-16th century.

The design of these dishes, particularly the use of heraldry and use of oak, served as inspiration to
study the pottery of this region and attempt to make a similar version for the competition. | chose to
make a pie dish instead of these wide rimmed plates as the end goal is to use them as platters or pie
dishes for hospitality.

Historical Background

Tin glaze pottery originated around modern Iraq around 800 c.e., as an attempt to mimic early
porcelain products imported from China. Eventually, these attempts evolved into the lustreware that
became popular in Malaga, Spain in the 12th century. Lustreware was created using the tin glazes
and a multi-step firing process which allowed a darker clay body to be glazed white for painting, with
the final result including a metallic sheen (Wilson 6).

By the 13th century Malagan lustreware had made its way to Italy and eventually the term for all
tin-glazed pottery in ltaly became known as maiolica (Wilson 6). This is considered by some to be a
natural language progression where the most well known location of production became the common



21 | Page

word for the item. There was a suggestion in earlier pottery studies that the term came from Majorca,
but this area was not known for pottery production (Milliken 32).

By the fourteenth and fifteenth century, Italy had multiple pottery centers in Tuscany, Florence,
Caffagiolo, Emilia, and Romagna with many producing tin-glazed, maiolica pottery (Milliken 32). Due
to the white glaze, elaborate art was able to be added before a secondary clear glaze, and finally a
metallic low fire glaze was often added (Milliken 32-33). Prior to 1520, much of the art was dedicated
to heraldic designs and related motifs (Milliken 32-33). As the art style progressed, the art styles
became more elaborate and portraitures began appearing at the center of these dishes as well.
During this time, artists began including images from popular engravings as well (Milliken 33). This is
not explicitly described in I Tre Libri, however the use of metal stencils and stylos is included.

It seems appropriate to include a description of the primary source for this project in this section. |
was introduced to Cipriano Piccolpasso’s I Tre Libri Dell’Arte Del Vasajo in a reference while looking
for other examples of maiolica pottery on the Victory and Albert Museum’s website. Though the
manuscript seems intended for publication, there is not evidence that it was published prior to its
rediscovery in the 18th century. It was then printed in the mid-19th century and translated later.
Unfortunately, the only translated facsimile available was over four hundred dollars. | was intrigued by
Piccolpasso’s dedication to understanding these techniques and wanted to read the original
manuscript, not gather snippets from other articles. | therefore worked to translate the book from
Italian using Google Translate and my knowledge of French. Thankfully, | know enough about pottery
that when | came across a word or phrase that did not make sense contextually, | was able to identify
it and do more research using various online dictionaries. In the beginning of the book, he claims that
the reason for creating the manual was to be able to spread this fine art. Though writing the book
likely caused controversy, it is an invaluable resource for someone who is interested in this process.

The printed version from the Harvard Collection has several differences in measurements from the
original manuscript. | do not know if this is due to digital upload or because of the editors who
transcribed the original manuscript in the 19th century. Example differences can be seen below in
Figures 3 and 4. | did search the printed edition to look for key phrases in case | missed something,
however the missing recipes did not come up in my search.

Figure 3, pages 39 and
40 from the manuscript housed at the V&A.
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Figure 4, the 1879 print edition
which excludes multiple recipes listed on the original page, are in a slightly different order, with
mismatched amounts.

Materials

In order to make any pottery, one must have access to clay. To stay true to the clay of the region, |
used a slightly groggy raku clay with a grey/white body. | also bought underglaze for the painting, as
the ingredients described by Piccolpasso are not food safe to modern standards. In the examples
listed above, Piccolpasso describes the ingredients needed for luster and the white base layer for
bowls. Ingredients included are stagnio or tin, piombo or lead, rena or sand, and sale or salt, all
commonly known ingredients. Lesser known would be feccia, which is the sediment left from wine
which, when combined with sand creates marzacotto, the varnish used for the maiolica pottery.
Instead of using these ingredients, | opted for modern underglaze and clear glaze which would still
provide the shine. In addition to the clay and glazes, a kiln was needed. Thankfully, Sacred Stone’s
Baronage has a kiln and allowed me to use the space to fire the pieces. At the time maiolica pottery
was at its height, temperatures up to cone 6 (2200°F/1200°C) were relatively new to the region. In
both the 16th century and 21st century, sponges were used to press the mold and stilts were used to
keep fully covered pieces from sticking to the kiln shelf. A rolling pin was used instead of slab roller
due to availability.

Process

Though Piccolpasso gives suggestions as to where and how clay should be dug and | have harvested
wild clay, living where | do, | only have access to red clay. | also had 20 pounds of raku clay that |
wished to be rid of and therefore opted to use it for this project. The preparation however is similar.
Piccolpasso states that for common vessels (such as a pie dish) the clay is “diligently kneaded by
hand in the way women knead dough for bread, cleaning it of all impurities... balls are formed from it
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or a mass is made as the art requires.... It is then worked on the potter’s wheel, or spread out in
plaster molds.” Wedging the clay (kneading in the way of dough) was completed before the clay was
formed into a mass and rolled (spread) out to put into the mold. For ease of production many
household objects such as bowls, teacups, and dishes were created via molds. The author describes
a method for creating a mold form which | did not do for this project, wanting to focus mainly on
improving art and glaze consistency. So in this case, we have a mold that is the shape of a pie dish.

To create the vessel once the mold is complete, “a piece of clay is taken, sufficient for the size of the
vessel. First, it is beaten and evenly flattened to a thickness that corresponds to the quality and size
of the vessel itself.” Piccolpasso describes a method of using a hairy leather strap to flatten the clay.
However, for this project a rolling pin was used. The leather strap is similar to a slab roller, which to
protect the clay from sticking, often utilize leather or a soft fabric.

“Then this sheet of clay is placed over and around the mold, pressing it onto the mold not with the
fingers but lightly with a damp sponge, so that it adheres well to the mold on all sides. Then all the
excess clay that extends beyond the mold is cut away with a knife...” | completed these steps without
deviating from the instructions.

Figure 5, pressing clay into the mold with a sponge and Figure 6, greenware pie dishes.

After one day | cleaned up the edges and left the dishes to dry before going into the kiln. This is
standard practice for clay. Based on the glazing and firing steps outlined in / Tre Libri, it would have
been appropriate to paint the dishes while they were still in the greenware stage However, as this
stage is often the most risky when it comes to decoration, | did not want to paint it before the bisque
fire.

Once the bisque fire was completed, | went back and painted the four dishes using underglaze. |
drew the design using a pencil, graphite burns off during the firing process. Next | painted the
underglaze, and finally dabbed clear glaze on top. A safer version of the process also described by
Piccolpasso and Wilson (7).



Figure 7, initial drawing and Figure 8, completed underglaze for two dishes.

For the Coral Spike dish, | used white underglaze on both the inside and bottom of the dish. All others
leave the areas that will not touch food natural. This is due to my personal preference for art, and
taking kiln space and resources into consideration. No pictures were taken of the clear glaze process,
but each dish received three layers of clear glaze using a dabbing method instead of dunking method.
The Coral Spike dish had clear glaze on the inside and out. After the glaze dried, the kiln was loaded
with the Coral Spike dish placed at the top on stilts. This is similar to methods described in / Tre Libri,
Figure 9.

Figure 9, from “I Tre Libri...” loading the kiln with a vessel on stilts.
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Results and Lessons Learned

As shown in Figure 1, the pieces came out with the desired amount of shine. | am also now more
open to having a fully glazed vessel, especially when using the raku clay as it gives a more finished
quality. Though the instructions specifically say not to use a heavy hand when applying the decorative
glaze, | need to work on my consistency with glaze painting. The art on the oak leaf plates is
experimental and allowed me to see the variations in painting (especially the blue) and outlining can
be beneficial during the underglaze process. As for next steps, | plan to continue to create more
functional pottery. However, | would like to make my own mold using the methods described. | can
also apply the decoration techniques to thrown pottery. My next project will include sgraffito and
potentially decorative underglazing during the greenware stage. Overall, | am pleased with the result
and am thankful that Their Excellencies were able to provide kiln space so that | could participate in
this competition using my desired artform. | look forward to these pieces being used by the populace.
When it comes to research, | would like to refine my translation to address the issues in the 1879 print
edition and make it available to other potters if possible.

Works Cited

Milliken, W. M. (1940). Italian Majolica. The Bulletin of the Cleveland Museum of Art, 27(3), 32—-39.
http://www.jstor.org/stable/25138082

Museum of Fine Arts Boston, Maiolica Pottery from Urbino, Four Dishes ranging from mid-15th
century to mid-16th century. (2025).

Piccolpasso, C. (ca. 1557). | Tre Libri Dell’Arte Del Vasajo. Trans. Whisnant, S.M. (Lady Margot
Leclerc). Victoria and Albert Museum.
https://collections.vam.ac.uk/item/O1321808/li-tre-libri-dellarte-del-manuscript-piccolpasso-cipriano/

Piccolpasso, C., Lazzarini, G., Calegari, F. A. [from old catalog, Roletti, G. [from old catalog, &
Vanzolini, G. (with Harvard University). (1879). | tre libri dell’ arte del vasajo. Pesaro, A. Nobili.
http://archive.org/details/itrelibridellar00lazzgoog

Piccolpasso’s treatise on maiolica - V&A. (n.d.). Victoria and Albert Museum. Retrieved December 12,
2025, from https://www.vam.ac.uk/articles/piccolpassos-treatise-on-maiolica/

Wilson, T. (2013). Making Maiolica. Bulletin of the Detroit Institute of Arts, 87(1/4), 6—7.
http://www.jstor.org/stable/43493614



https://collections.vam.ac.uk/item/O1321808/li-tre-libri-dellarte-del-manuscript-piccolpasso-cipriano/
http://archive.org/details/itrelibridellar00lazzgoog
https://www.vam.ac.uk/articles/piccolpassos-treatise-on-maiolica/
http://www.jstor.org/stable/43493614

26 | Page

Let's make getal

Lord Takezo Yoshida
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My footis 11.5" long and 4.5" wide
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Pieces are cut. Going to plane the edges a bit.
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We're going to put the first "tooth" at the ball of the foot. I'm putting this
one a little bit behind the ball center. This will allow the geta to rock

forward when | walk.

'
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Time to glue and clamp

Nighty night!
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Time for the second tooth. It should go to the center of gravity in the leg,
which is right beneath the heel. Keep in mind how hard you walk on your
heel in your gait. You want direct pressure on this tooth. Lateral pressure
will cause it to want to break off.
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| put dowel rods through the teeth to reinforce the joint. Normally, they're

slotted with a tongue in groove joint, or carved from a single piece.
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Stained and lacquered
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Got the pilot hole drilled for the "V" of my big toe. We're going to try to

drill a hole to pass the ends of this knotted rope through.
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Got the ropes through. Now we need to make fabric covers for them.
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Have the holes drilled for the back of the rope. All of the examples that |

have seen, places these behind the rear tooth.
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Doing a fest fit. I'm going to sew the ropes together near the toe for

personal preference.
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Marked the bottom of the ropes, so | know how far they go in.
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Slipped on the fabric cover
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Secured the ropes with knots on the bottom. I'll put adhesive on the knot

to make it more permanent
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Doing a rubber strip to the bottom of the teeth to add longevity to my
new shoes. These aren't for an A&S competition, these are to wear as
long as | possibly can.
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New shoes!
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© Barony of Sacred Stone

Statement of Ownership

The Phoenix is available from Slaine inghean ui Sheachnasaigh,
chronicler@sacredstone.atlantia.sca.org. Subscriptions are free as all publications are available
electronically. This newsletter is not a corporate publication of the Society for Creative
Anachronism, Inc., and does not delineate SCA policies. © Copyright 2026, Society for Creative
Anachronism, Inc. For information on reprinting letters and artwork from this publication, please
contact the Baronial Chronicler, who will assist you in contacting the original creator of the piece.

Please respect the legal rights of our contributors.

All submissions to this newsletter may be edited for length or content. Please contact the

chronicler if you have questions about your submission

Baronial Webpage Address: hittp://sacredstone.atlantia.sca.org/

E-List for Sacred Stone: Sacredstone@googlegroups.com. Please go to the Baronial website and

the link to join the e-list is under "Contact Us" or follow the link provided below.

https://groups.google.com/g/sacredstoneefbclid=IwAR3D4xg0PRmMiWo0-46-HXZfnlk JAgf8 QMRBaltyhwzz
VYEkAUZ2WINFbG24sPg&pli=1

Would you like to add something to the newsletter?

Email at chronicler@sacredstone.atlantia.sca.org with your entry!
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